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CURRENT EXHIBITIONS 


N March 24 three exhibitions 
were opened: the annual exhibi- 


tion of Water Colors and Pastels, 


including the ‘* Rotary Exhibi- 


tion’? of the American Water Color 
Society; the International Exhibition of 
Modern Art; and paintings by Pauline 
Palmer. Mrs. Palmer’s work is charac- 
terized by thoroughness and good taste, 
and is well known in Chicago. She is a 
former student of the Art Institute. The 


water color exhibition was selected this 
year by the Art Committee of the Art 
Institute and the following artists: Eda 
Nemoede Casterton, Charles W. Dahl- 
green, Wilson Irvine, Royal Hill Mille- 
son and Edgar A. Payne. 

The International Exhibition of Mod- 
ern Art comes directly from New York 
where it excited much attention and was 
the center of a storm of diverse opinion. 
The exhibition was collected by the As- 
sociation of American Painters and Sculp- 
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tors, of which Arthur B. Davies is presi- 
dent. The aim of the Association is, in 
the words of the president, to give the 
public an opportunity to see for them- 
selves the results of new influences at 
work in other countries in an art way. 
The exhibition, however, includes not 
only the works of European radicals, but 
also a gallery of paintings by Ameritan 
moderns. 

It is impossible to characterize briefly 
an exhibition so diverse, for there is no 
total effect that one can sum up in words. 
The only connecting bond seems to be 
that of novelty. 

The pictures have been grouped as 
well as possible to facilitate observation. 
The first gallery is devoted ~ chiefly to 
living Frenchmen. In the second are 
the Englishmen, Augustus John and 
Conder. A third contains works of the 
three dead leaders of radicalism, Cézanne, 
Gauguin and Van Gogh. The Cubists 
follow, and then the Americans. The 
last gallery is devoted to the imaginative 
Odilon Redon, and affords an unusual 
opportunity to see the work of this roman- 
tic French painter. 

To give a special opportunity to see 
the collection, the building will be open 
during the entire exhibition from 9 a. m. 
until 10 p. m. 


COMING EXHIBITIONS 


N exhibition of paintings by Fred- 
erick Carl Frieseke follows Mrs. 
Palmer’s on April8. Mr. Frieseke 
is a former student in whose suc- 

cess the Art Institute takes much pride. 
He now lives in France, and is a member 
of the group of artists at Giverny, who are 
absorbed in the study of light and related 
color problems in painting the figure out 
of doors. 

His exhibition will be followed on 
April 22 by works of the late William 
Keith of California. Mr. Keith was 
born in Scotland in 1839 and came to 
this country when he was about 12 years 
old. The early years of his career were 
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spent in wood engraving, but when photo- 
engraving made his trade unprofitable he 
turned to painting. He was self-taught, 
but repeated trips to Europe familiarized 
him with the famous works of all schools. 
He is best known by his paintings of Cal- 
ifornia, subjective expressions of the 
mood in nature. A characteristic can- 
vas hangs in the Friends of American 
Art Collection. 

On April 25 there will be opened an 
important exhibition by Paul Albert Bes- 
nard of Paris. Besnard is one of the 
most. distinguished of contemporary 
French artists. He is extremely versatile 
and although chiefly a painter of mural 
decorations and portraits, has also to his 
credit landscapes, genre subjects, designs 
for stained glass, and other decorative 
work. Among his mural paintings are 
the decorations in the Hotel de Ville and 
the Ecole de Pharmacie at Paris, the 
French Embassy at Vienna, L’ Hopital 
de Cazin at Berck, and the Comédie 
Francaise. The exhibition, which in- 
cludes more than one hundred works, 
portraits, decorations, sketches, drawings 
and prints, attempts to show something 
of his varied talent and method of work. 
The collection was brought to this coun- 
try by the efforts of Mr. Jean Guiffrey 
of the Museum of Fine Arts, Boston. 
On May 15 will come another foreign 
collection, the Spanish Exhibition, of 
which an account follows. The com- 
plete announcement of exhibitions will 
be found on page 57 of this BULLETIN. 


THE SPANISH EXHIBITION 


HE exhibition of contemporary 
Spanish paintings in May will bea 
very unusual one. It will consist 
of about 60 works, collected in 
Madrid by Miss Ethel L. Coe, an in- 
structor in the Art Institute school, and 
brought directly here for exhibition. 
Miss Coe was invited to Madrid by 
Sorolla during his visit to Chicago, and 
has been in Madrid about a year and 
ahalf. In gathering the collection she 
has had the assistance and co-operation 
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not only of Sorolla, but of Sefior Manuel 
Cossio, the distinguished critic, author of 
**El Greco,’’ and of Sefior Castillejo, 
well known both as a publicist and as a 
man of taste. A few of the works have 
been in the Paris Salon, but most of them 
are fresh from Spain. Some of the 
artists represented are Sorolla, Gonzalo 
Bilbao, Villegas, Cecilio Pla, Sotomayor, 
José Garnelo, Morera, Anselmo Nieto, 
Najera, Manuel Benedito and Eduardo 
Chicharro. 

Zuloaga will be represented by some 
works borrowed from New York. The 
collection will be exhibited in other cities 
after it has been seen here. 


EXHIBITION OF MODERN ART 
UESTION has been raised in 


some quarters whether the Art 

Institute does right in exhibiting 

the strange works of the cubists 
and post-impressionists; whether a great 
museum ought not to adhere to standards 
and refuse to exhibit what it cannot be 
supposed to approve. 

The policy of the Art Institute, how- 
ever, has always been liberal, and it has 
been willing to give a hearing to strange 
and even heretical doctrines, relying upon 
the inherent ability of the truth ulti- 
mately to prevail. 

In the present instance it is well known 
that the radicals and extremists in art 
have arrested a great deal of attention in 
Europe, and there naturally is a lively 
curiosity in art circles here to see their 
productions. There is no prospect of 
their being seen here in any comprehen- 
sive way unless the Art Institute exhibits 
them. 

The present exhibition is very diverse. 
It is safe to say that the artists range all 
the way from the sincere, and usually 
eccentric, person who has revolted from 
conventionalism, and seeks relief in novel 
modes of expression, to the reckless, and 
often ignorant, fellow who seeks easy 
notoriety and hopes to impose upon the 
public. 


NOTES ON PAST EXHIBITIONS 


UCH attention was received by 
the Centenary Exhibition of 
paintings by George P. A. Healy, 
held in January. Almost one 

hundred works, covering a range of fifty 
years work, were collected from various 
sources by his daughter, Mrs. Lysander 
Hill. There was a strong personal in- 
terest in the exhibition on account of the 
many portraits of prominent Chicago 
people of forty or fifty years ago. But 
the exhibition fulfilled a more important 
mission in showing the artist’s work in so 
comprehensive a manner as to establish 
firmly his reputation as a portrait painter 
of solid attainment. He has suffered 
somewhat, as extremely prolific artists 
usually have, from the unevenness of his 
output. Healy’s place in the growth of 
American art is a notable one, for he was 
one of the first adventurous few who 
went not to England for instruction and 
inspiration, but to Paris. Few portrait 
painters have had a more interesting ca- 
reer. Many famous names of both this 
country and Europe figure in his list of 
subjects. 

[n January also came the exhibition of 
German Graphic Art which was a wel- 
come addition to our material for the 
study of German art. Important men 
suchas Klinger, Thoma and Liebermann, 
and their followers and associates, were 
well represented, and the exhibition was 
highly illustrative of a branch of art in 


which the Germans appear at their 
best. The subjects, fantastic, imag- 
inative, realistic and humorous, and 


the variety in medium and _ technique, 
showed in a comprehensive manner the 
breadth of German expression in this 
field of art. 

The Antiquarian Society held from 
January 21 to February 2 a special ex- 
hibition of textiles lent by Messrs. Bacri 
of Paris, Mrs. Chauncey Blair, Mr. 
Henry Golden Dearth and Mrs. Martin 
A. Ryerson. Mrs. Blair’s important 
Persian textiles were shown, and the ex- 
hibition was also very unusual in the 
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large number of pieces of XIV century 
date. A reception opened the exhibition. 
Mr. Dearth made an address on the 
subject of collecting. 

From the exhibition of etchings and 
lithographs by Joseph Pennell, held Jan- 
uary 28 to February 26, the Friends of 
American Art bought and presented to 
the Art Institute Print Department the 
Panama series of lithographs. 

Paintings by John W. Alexander were 
exhibited from February 27 to March 11. 
Mr. Alexander showed twenty-eight can- 
vases in his usual distinguished style. 
These were chiefly portraits and figure 
compositions, but included an interesting 
interior, a landscape, and two decorative 
marines. Mr. Alexander's work is 
characterized by decorative composition, 
beauty of color and flow of line, and by a 
happy quality of suggestion rather than 
assertion. 

The Scandinavian exhibition, Feb- 
ruary 27 to March 16, was very suc- 
cessful and brought Scandinavian people 
to the Art Institute in great numbers. 
Two evening receptions were held in 
the galleries by Swedish and Norwegian 
residents. The total attendance during 
the exhibition was 69,094. The largest 
attendance for one day was on Sunday, 
March 9, when 12,816 people visited 
the galleries. 

The Norwegian, Swedish and Danish 
pictures were hung in separate galleries 
and each collection showed marked in- 
dividual characteristics. With the ex- 
ception of the Swedish group the exhi- 
bition was distinctly a radical one. It 
seems probable that in this respect it re- 
flected the taste of the collectors instead 
of representing Norwegian and Danish 
art as a whole. 

The Norwegian group was the most 
modern. A few works, such as Chris- 
tian Krohg’s, suggested an older regime, 
but the radicals, led by Edvard Munch, 
prevailed. The collection showed vital- 
ity, clever characterization and brilliant 
color; but the general impression was of 
experiment rather than of sound achieve- 
ment. 
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The extremely large and vivid canvases 
of Willumsen dominated the Danish 
room. But the-mosttnusual and, at the 
same time, the most conservative part of 
the Danish exhibition, was the group of 
paintings by Vilhelm Hammershoi. 
These delicate and tonal works, chiefly 
quiet interiors painted in the artist’s very 
individual manner, were a real artistic 
achievement. 

The Swedish group was especially 
strong, including a collection of vigorous 
and convincing Zorns, decorative, care- 
fully studied patterns of snow and water 
by Fjastad, several characteristic canvases 
by Liljefors, and representative works by 
Hesselbom, Hallstré6m, Prince Eugen, 
Larsson and Anna Boberg. 


CHICAGO ARTISTS’ EXHIBITION 


HE seventeenth annual exhibition 
of works by Artists of Chicago 
and vicinity was held from Janu- 
ary 28 to February 24. The 

collection was of greater import- 

ance than heretofore. Chicago artists 
form a strong group which is steadily 
developing. 

A new prize of three hundred dollars 
for painting was offered this year through 
the Exhibition Committee of the Muni- 
cipal Art League by Mrs. Celia S. Kirch- 
berger. Another new award, also for 
painting, was the Englewood Woman’s 
Club Prize of fifty dollars. A list of the 
awards follows: 

Clyde M. Carr Prize of one hundred dollars, to 
Frank C. Peyraud for the painting ‘‘After 
rain, Chicago.”’ 

Edward B. Butler Purchase Prize of two hun- 
dred dollars, to Eugenie F. Glaman for the 
painting ‘‘August afternoon.’’ To be pre- 
sented to a Chicago public school. 

Mrs. Julius Rosenwald Purchase Prize of two 
hundred dollars, to Charles Francis Browne 
for the painting ‘‘Up the river, Oregon, 
Illinois.”” To be presented to a Chicago 
public school. 

William Frederick Grower Prize of one hun- 
dred dollars, to William Clusmann for a 
group of five paintings. (Exhibition Com- 
mittee award. ) 
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Mrs. John C. Shaffer Prize of one hundred dol- 
lars for sculpture, to Kathleen B. Robinson 
for the group “‘Inspiration.’’ (Exhibition 
Committee award. ) 

Mrs. Celia S. Kirchberger Prize of three hun- 
dred dollars, to William Wendt for the paint- 
ing ‘‘Mount San Antonio.’’ (Exhibition 
Committee award ) 

Honorable Mention by the Exhibition Commit- 
tee of the Municipal Art League, to Charles 
E. Boutwood for a group of six paintings. 

Englewood Woman’s Club Prize, to Datus E. 
Myers for a group of two paintings. 

Silver Medal, Chicago Society of Artists, to 
Charles E. Boutwood for a group of six 
paintings. 

Two paintings were acquired from this 
exhibition by the Friends of American 
Art and presented to the Art Institute. 
They were “Mountain, sea and cloud,”’ 

‘ 

by Oliver Dennett Grover, and “‘After 

rain, Chicago,’’ by Frank C. Peyraud. 

The Exhibition Committee purchased 

Afternoon in May,’’ by Alfred Juer- 
gens, for the Municipal Art Gallery. 
” 

Inspiration,’’ the group by Kathleen 
Robinson, which was designed as a me- 
morial to Mrs. Milward Adams, will be 
executed in marble and presented to the 
Art Institute by former pupils of Mrs. 


Adams. 
EXHIBITION OF ETCHINGS 
HE Chicago Society of Etchers 
held a very successful exhibition 
of American etchings from Feb- 
ruary 27 to March 16. An un- 
usual feature was the demonstration of 
printing given in the gallery daily from 2 
to 4 o’clock. An etching press was in- 
stalled and four members of the Society, 
Mrs. Bertha E. Jaques, Ralph M. Pear- 
son, Charles W. Dahlgreen and Phil 
Saw.yer printed from their own plates. 
Vis ‘tors showed keen interest in the pro- 
cess. ‘The etchers not only explained 
what they were doing as they proceeded, 
but answered the many questions pro- 
pounded by the spectators, elucidating 
many problems of etching, aquatint, dry- 
point and color printing. 

The Society is to be congratulated on 
the work accomplished in the three years 
of its life. There are now about 260 
members, of whom 73 are active. Ten 
per cent of the income from dues of as- 
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sociate members has been set aside for 
the purchase of etchings from the an- 
nual Chicago exhibition to present to the 
Art Institute for its permanent collec- 
tions. Etchings by the following artists 
were presented by the Society to the Art 
Institute this year: Sears Gallagher, 
Charles K. Gleeson, Lester G. Hornby, 
Bertha E. Jaques, B. J. O. Nordfeldt, 
G. Roy Partridge, Ralph M. Pearson, 
Earl H. Reed, Ernest D. Roth and 
Franklin T. Wood. 


FOREIGN EXHIBITIONS 


T has been a matter of some concern 
in past years that our exhibitions 
have been somuch confined to Amer- 
ican Art. No such fault can be found 

with the present year. Eight important 
exhibitions present to us the most recent 
developments in German, English, 
French, Swedish, Norwegian, Danish, 
Franco-American and Spanish art. These 
exhibitions are as follows: 


August German Applied Art 
December Works of John Lavery of England 


November Paris consignment to American Ex- 
hibition 


January German Graphic Art 

January Textiles lent by Messrs. Bacri of 
Paris 

February Scandinavian Art 

April International Exhibition of Modern 
Art 

May Works of Albert Besnard of France 

May Contemporary Spanish Paintings 


It is not without expense and enter- 
prise that such a wide range of exhibi- 
tions is secured and placed on exhibition. 
The appreciation of the art-loving public 
is shown by the great attendance of vis- 
itors. ‘ 

THE FERGUSON FUND 


HE Ferguson Monument Fund is 

administered by the Trustees of 

the Art Institute. On January 30 

the Trustees voted to prepare for 

the erection of a great monument in 

commemoration of the hundred years 

peace between Gréat Britaifi and America 
since the Treaty of Ghent in 1814. 

Mr. Lorado Taft, the sculptor, was 

authorized to proceed with the execution 
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of the full size models of the “* Fountain 
of Time,’’ of which he exhibited the 
design three years ago. This design, 
which was suggested by Austin Dobson’s 
lines: 
**Time goes on, you say? Ah, no, 
Alas, time stays; we go’’ 


represents a colossal figure of Time, re- 


viewing a procession of mortals of all 
degrees passing in waves before him. 
It is more than a hundred feet long and 
eighteen feet high. It is intended to be 
erected in American marble on the Mid- 
way near Cottage Grove Avenue. The 
preparation of the models will probably 
require five years or more. 


NOTES 


UNDAY HOURS— The exten- 

sion of the open hours of the Mu- 

seum, so that it is open until 6 Pp. M. 

every day and on Sundays from 
12:15 until 10 p. M., is very successful. 
The attendance, especially on Sundays, 
is greatly increased. No doubt the two 
ten-cent concerts on Sunday afternoon 
and the free concert Sunday evening 
contribute to this result. The attendance 
on Sundays, since the opening has been 
continuous from 12:15 to 10 p. M., has 
been as follows: 


January 5 2,930 
12 4,045 

19 6,540 

26 6,547 

February 2 6,069 
9 10,077 

16 7,950 

23 6,352 

March 2 5,472 
9 12,816 


Open Eventncs Untit Apri, 16— 
During the International Exhibition of 
Modern Art, March 24 to April 16, the 
galleries containing the exhibition will 
be open to the public continuously from 
9 a. m. until 10 p. m., except on 
Sundays, when the hours will be 12:15 
to 10 p. m. Free, Wednesdays, Satur- 
days and Sundays, except Wednesday 
and Saturday nights, when an admission 
fee of twenty-five cents will be asked of 
all who are not members of the Art 
Institute. 


Sunpay Concerts—The free orches- 
tra concerts began January 5 and were 
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given every Sunday evening until March 
30. The concert of March 16 was by 
the Chicago Band and was the gift of 
the Chicago Band Association. 


New Lisrary Hours—For the next 
three months the library is to be opened, 
free to the public, Monday, Wednesday 
and Friday evenings until 9:30 p. M., and 
Sundays from 2 to 6 p. M. This is espe- 
cially for the benefit of persons employed 
during the day in architects’ offices, en- 
graving houses and other business estab- 
ments. If sufficient interest is shown, 
permanent arrangements for free opening 
will be made. 


Lecrures— Mr. Arthur J. Eddy, 
author of “‘Delight, the Soul of Art,’’ 
“*Recollections of James McNeill Whis- 
tler,’’ and other books on art, and who 
is well remembered as one of our most 
vivacious lecturers in former years, deliv- 
ered a lecture to members and students 
on ‘“The Cubists,’” Thursday, March 27. 

Mr. Frank Alvah Parsons of New 
York was prevented from delivering his 
lecture on March 11 by a serious auto- 
mobile accident. His place was supplied 
by Mr. Frederick Richardson, who lec- 
tured on ‘‘Students of the Art Institute.’’ 

Mr. A. T. Van Laer was unable to 
meet his engagement to lecture on March 
25, and his place was filled by Mr. 
Charles Francis Browne, who talked 
on the current International Exhibition 
of Modern Art. 
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There was so much interest in the 
lectures on the Exhibition of Modern 
Art by Mr. Eddy and Mr. Browne, that 
Fullerton Hall was inadequate for the 
accommodation of the members of the 
Art Institute. Consequently, both Mr. 
Browne and Mr. Eddy have consented 
to lecture again. Mr. Eddy will talk 
Thursday, April 3, on “‘ The Cubists;’’ 
and Mr. Browne, Thursday, April 10, 
on ‘*The Post Impressionists of the Ex- 
hibition.’’ Both lecturers will also give 
12 o'clock addresses to the students, 
Mr. Eddy on Tuesday, April 1, and Mr. 
Browne on Thursday, April 3. 

Mr. Frederick J. Gregg, an honorary 
member of the Association of American 
Painters and Sculptors, and chairman of 
the Press Committee, will lecture Tues- 
day, April 8, on ** How and why the In- 
ternational Exhibition of Modern Art was 
organized.’’ 


Von Franrzius Girr—An extraor- 
dinary picture has been added to the col- 
lection by the gift of Mr. Fritz Von 
Frantzius. It is by the distinguished Ger- 
man painter Schramm-Zittau, and is 
called ‘“Geese at play.’’ It is extraor- 
dinary both by its size—it is almost 6 ft. 
high and 9 ft. wide—and by the excel- 
lence and liveliness of its execution. The 
Museum is also indebted to Mr. Von 
Frantzius for the gift of more than 500 
casts of gems, which are now installed in a 
case of special construction in one of the 
sculpture galleries, Room 5. 


Frower SHow— The Horticultural 
Society of Chicago will hold its Annual 
Spring Flower show in the Art Institute 
from April 1 to April 6. The building 
will be open evenings until 10 p. m. 


New PaintinGc sy INNess—An un- 
usual marine by George Inness has been 
presented by Mr. Edward B. Butler and 
has been hung in the Butler Room of 
Innesses. The collection is now an im- 
pressive representation of the great land- 
scape painter. The new painting is il- 
lustrated on page 53 of the BuLLETIN. 
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Museum Guipance—From January 1 
to March 20, Mrs. Hall alone talked to 
more than 2,800 visitors in the galleries, 
and gave a special talk to 1,000 children 
at’the Harrison Technical High School. 
The visitors included classes from schools, 
commercial institutions, women’s clubs, 
private groups and individuals. The de- 
mand for such instruction is apparent. 
The recently modified rules of this de- 
partment will be found on the last page 
of the BuLLerIN. 


Griass Exuisirrep—A fine collection 
of old glass, partly classical, partly Vene- 
tian and German, about seventy-five 
pieces, has for some time been exhibited 
in the south balcony of the center of the 
building. It is lent by Dr. F. W. Gun- 
saulus. The collection has now been 
purchased by the Toledo Art Museum, 
but will remain in the Art Institute until 
fall. 


Ryerson Otp Mastrers—Room 31 is 
now wholly occupied by works of Old 
Masters lent by Mr. Martin A. Ryerson. 
Among the most notable pictures added 
recently are two works by the Meister 
von Frankfurt, portraits by Ghirlandaio 
and by Goya, and four small panels from 
an altar predella by Perugino. 


Bianxius CoLtection—The Amelia 
Blanxius Collection of Earthenware and 
Porcelain, numbering about one thousand 
pieces, was formally presented to the Art 
Institute in January by Mrs. Emma B. 
Hodge and Mrs. Jene E. Bell. 


Orricers Asproap— The following 
officers of the Art Institute are now ab- 
sent in Europe: Mr. Charles L. Hutchin- 
son, Mr. Martin A. Ryerson, Mr. Fred- 
eric C. Bartlett, and Mr. Bryan Lathrop. 
Mr. Howard Shaw has just returned. 
Mr. Frederick Oswald, Mr. Ralph 
Fletcher Seymour, and Miss Ethel Coe, 
instructors in the school, are also abroad. 
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ANNOUNCEMENT 


EXHIBITIONS, LECTURES, CONCERTS, RECEPTIONS, REMAINDER OF SEASON 1912-1913 


EXHIBITIONS 


In addition to the permanent exhibitions in the museum the following special 
exhibitions will be held during the remainder of the season. These exhibitions are 
usually opened by receptions. , 
March 24 to April 16—International exhibition of Modern Art. 

March 24 to April 27—Annual exhibition of American Water Colors and Pastels, 
including the “‘ Rotary Exhibition’’ of the American Water Color Society. 

March 24 to April 8—Exhibition of paintings by Pauline Palmer of Chicago. 

April 8 to April 22—Exhibition of paintings by Frederick C. Frieseke of New York. 

April 22 to May 6—Exhibition of paintings by the late William Keith of California. 

April 25 to May 11—Exhibition of paintings and drawings by Albert Besnard of Paris. 

May 6 to June 11—Annual exhibition of the Chicago Architectural Club. 

May 15 to June 11—FExhibition of works by contemporary Spanish painters, collect- 
ed in Madrid by Miss Ethel L. Coe, aided by Sefior Sorolla and Sefior Cossio. 

June 20 to July 20—Annual exhibition of work by students of the Art Institute. 


LECTURES AND CONCERTS 


For MEMBERS AND STUDENTS 
REMAINDER OF SEASON 1912-1913 


CONCERT 
Tuesday, April 1—Concert. By members of the Amateur Musical Club. 
SPECIAL LECTURES 


Tuesday, April 3—Lecture. Arthur J. Eddy. ‘‘ The Cubists.’’ Illustrated by 
slides. At 4 o'clock. 

Tuesday, April 8—Lecture. Frederick J. Gregg. “‘How and why the International 
Exhibition of Modern Art was organized.”’ At 4 o’clock. 

Thursday, April 10—Lecture. Charles Fiancis Browne. “The Post-Impressionists 
in the Exhibition of Modern Art.’’ Illustrated by slides. At 4 o’ clock. 


COURSE ON PAINTING 


Charles Francis Browne, painter, Chicago. ‘‘ Modern painting and painters.’’ A 
course of ten lectures, illustrated by the stereopticon and by the collections of 
the Art Institute, which commenced March 14. Friday afternoons at 4 0’ clock, 
as follows : 

April 4—English, from Turner. 

April 11—Scottish: Glasgow and other schools. 

April 18—Dutch, contemporary. 

April 25—Continental, Russian, Scandinavian, Italian, etc. 
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May 2—American, Colonial and later. 
May 9—American, 1876 to the present. 
May 16—Western; Chicago art 


SUNDAY AFTERNOON CONCERTS 


Sunday afternoon orchestra concerts, under the auspices of the Philanthropy Depart- 
ment of the Chicago Woman’s Club, will be given every Sunday at 3 and 4:15 
o’ clock, until April 20. Admission to the hall, ten cents. 


FRENCH LECTURES AND READINGS 


The Alliance Francaise, through the Central branch of the “‘ Société Nationale des 
Professeurs Francais en Amérique,’’ will give free public lectures and readings 
in French every Saturday, at 12 o’clock, in Fullerton Memorial Hall, until 
April 19. 


FIELD MUSEUM LECTURES 


The Field Museum of Natural History will continue the spring course of illustrated 
lectures on natural science and travel, in Fullerton Memorial Hall, Saturday 
afternoons at 3 o'clock, as follows: 

April 5—Wild flowers of the Chicago region. Dr. C. F. Millspaugh. 
April 12—Crossing the Andes of Northern Peru. W. H. Osgood. 
April 19—Logging California redwoods. Huron H. Smith. 

April 26—Religious and artistic thought in China. Dr. Berthold Laufer. 


+ 4 
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Woopen Seat—Frencu Gotuic, XV CENTURY 
(L. 7 ft. 1 in.) 
PRESENTED BY THE ANTIQUARIAN SOCIETY, 1912 
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NEW EXAMPLES OF OLD FURNITURE 


WO antique armchairs of the pat- 
tern which the annexed engravy- 
ing reproduces were added to the 
furniture collection of the Anti- 

quarian Society last autumn. Back, seat 
and skirting are of unstained leather, 
lined with canvas, and are fastened to the 
woodwork with highly decorative lines of 
broad brass upholstery nails. The faded 
red and green silk guimpes and fringes 
blend softly enough, now, with 
the harmonious browns of the 
parcel-gilt wood and press-gilt 
leather. The stout construction 
and the sober decoration of the 
frame are of the XV century 
Italiantype. The actual date of 
the chairs will be about 1600. 

Their square legs are an- 
chored on couchant right and 
left braces with carved lion- 
paws at their forward ends. 
‘Two carved and leaf-gilt palm- 
ettes crown the back stiles 
where they emerge from their J 
leather casing. The balusters 
which support the flat, hand- 
rail arms are the only lathe 
work. And there is no con- 
cealed underbracing. The ar- 
morial and other gilder’s dies 
used on the leather back and 
apron may have been French 
or Flemish, but the domestic 
note of the Netherlandish cab- 
inet-makers is altogether ab- 
sent. 

Two systems of all-around 
bracing, a freer use of the turn- 
ing-lathe, and its ungilt cherub- 
head finials indicate the some- 
what later manufacture, prob- 
ably in Flanders, of the smaller 
chair selected for illustration. 
A published chair of like de- 
sign with the pictured one bears 
the date 1633. The one ac- 
quired by the Antiquarian So- 
ciety and its smaller companion 
are understood to have be- 


longed to the household equipment of 
Peter Paul Rubens, or at any rate of the 
painter's house, altho the gilt coat of 
arms with the motto Omnis Vira LABOR 
on the smaller one is not his. 

The Middle Ages made small domes- 
tic use of chairs, altho kings, dukes, 
bishops and abbots sat upon stone, bronze, 
ivory and wooden thrones. Plain stone 
and wooden benches met the ordinary 
requirements of those chilly and restless 
centuries. The form of seat which 


ABout 1600 
(H. 4 ft. 10% in.) 
PRESENTED BY THE ANTIQUARIAN SOCIETY, 1912 
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the well-to-do classes liked best, and 
developed, was the lidded box seat. It 
became the leading article of furniture in 
every medieval and early renaissance 
household. France 
preferred the carved 
linen-chest, Italy the 
painted. 

The Gothic age 
made increasing use 
of architectural forms 
copied from Gothic 
church windows. 
Late Gothic benches 
have backs and arms, 
and rectangular pan- 
els of blind or open- 
work tracery like the 
present XV_ century 
specimen. The con- |, 
structive weakness 
this entails was over- 
come, here, by the 
addition of decorative 
angle’ irons. These 
are now missing. In 
other respects, how- 
ever, the fragile 
carved bench is splen- 
didly preserved. 

Seats like this were 
used in vestries, chap- 
ter - houses, colleges 
and castles. This one 
is from the ancient 


Ange de Varenge- 

ville, in the Department of Seine-Infé- 

rieure, France. Its name recalls King 

Berengar and the Varangians of the north. 
A. E 


SCAMMON LECTURES 


HE Scammon Lectures have been 
the occasion of an inspiring visit 
from Mr. John W. Alexander, 
President of the National Academy 
of Design. A full attendance has shown 
the appreciation of students and members. 
The lectures were models of luminous 
and rational discussion of ‘Painting as a 


Asout 1630 
(H. 3 ft. 5 in.) 
Norman manor of Presenrep py THE ANTIQUARIAN SocieTy, 1912 of Chicago has lost 


Profession,’’ and will be published by 
Scribners. Mr. Alexander took a warm 
interest in the school, and attended a 
supper given in his honor by the Art 
Students’ League. 
Mr. F. Hopkinson 
Smith has been en- 
gaged to deliver the 
Scammon Lectures 
next year. 


SAMUEL BARRETT 


Committee of 
Trustees has 
prepared reso- 


lutions on the 
death of Mr. Samuel 
E. Barrett, who died 
in Baltimore, Decem- 
ber 29, 1912: 
“‘Whereas our as- 
sociate, Mr. Samuel 
E. Barrett, has been 
removed our 
* midst by death, we 
hereby send our cor- 
dial sympathy to the 
, members of his fam- 
ily; and we may not 
do this with propriety 
© and with regard to our 
own feelings without 
resolving that in his 
death the Art Institute 


one of its truest and 
most valued friends. 

Mr. Barrett was a member of the Art 
Institute for more than twenty years, and 
a Trustee from January, 1897, to April, 
1908, when he resigned on account of ill 
health. Later he become a Life Mem- 
ber. This long period of association is 
unclouded by any regret. 

His attention to official duties, his lib- 
eral and substantial gifts, and his unfail- 
ing courtesy, were of great service to the 
institution and have left grateful and agree- 
able memories in the hearts of his asso- 
ciates. 
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THE SCHOOL 


The Annual Mardi Gras of the 

Art Students’ League was given 

in Blackstone Hall, February 4. 
This year the Byzantine period was 
chosen. This was elastic enough to per- 
mit late Greek and Roman, and early 
Christian dress, so there was much va- 
riety as well as splendor of costume. A 
dramatic masque entitled ‘‘ Casar’s 
Gods,’’ dealing with Julian the Apostate 
and his time, was written for the occasion 
by Thomas Wood Stevens and Kenneth 
Sawyer Goodman. 

On March 8 members of the League 
presented ‘* Holbein in Cheapside,” a 
comedy also by Mr. Stevens and Mr. 
Goodman, in Fullerton Hall, for the Chi- 
cago Society of Etchers. This was re- 
peated March 11 for the students. On 
March 6 the Art Students’ League gave 
a very successful supper in honor of John 
W. Alexander. Henry C. Kiefer pre- 
sided. 


\ RT STUDENTS’ LEAGUE— 


Exuisitions — A collection of the 
works of our students has lately been ex- 
hibited by invitation in the Art Students’ 
League in New York, and we hope soon 
to exhibit here a corresponding collection 
of works from the Art Students’ League. 
This interchange is a welcome means of 
inspiration and enlightenment. 


Cray SHow—At the Clay Products 
Show, February 26 to March 8, in the 
Coliseum, the school was represented by 
an exhibition of ceramics and a demon- 
stration of modelling. Students from 
Mr. Mulligan’s classes worked from the 
model day and evening before a crowd 
of interested spectators. 


Deatu oF Miss MinnickK—Miss Lou 
Minnick, who had been appointed a 
teacher in the Summer School, died sud- 


denly March 5. Miss Minnick gradu- 
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uated from the Normal Department last 
June and had since been supervisor of 
drawing at Fort Dodge, Iowa. 


Crus ScHOLARsHIPs —The Arché Club 
and Sesame Circle have given their an- 
nual scholarships to the school. The 
Arché Club will also be remembered as 
the donor to the Museum of the group 
of statuettes by Bessie Potter. 


VANDERPOEL SCHOLARSHIP— There is 
an interesting movement in the Art 
Students’ League to raise a fund of 
$3000 to establish a John H. Vanderpoel 
Scholarship in commemoration of the 
many services rendered by Mr. Vander- 
poel while a teacher in the school. Al- 
most $700 has already been paid into this 
fund and it is hoped that the amount will 
soon be completed by former students or 
others who will take this opportunity of 
honoring Mr. Vanderpoel’s memory. 


Atumnti Meetinc —The Art Institute 
Alumni Association held its annual meet- 
ing and banquet January 29. Officers 
for 1913 were elected as follows: presi- 
dent, Joseph P. Birren; honorary presi- 
dent, Mrs. W. M. R. French; vice- 
president, Louis Betts; recording secre- 
tary, Hazel Crow; corresponding secre- 
tary, Walter S. Lauderback; treasurer, 
Albert F. Giddings. The association 
has held several successful meetings dur- 
ing this first year of its existence, and has 
done good work in building up its mem- 
bership. 


Texas Crius—Students from Texas 
have organized a Texas Club. The mem- 
bership, which was eighteen when the 
club was organized last November, has 
now increased to thirty-two. The officers 
are: Olin H. Travis, president; Emily 
Edwards, vice-president and secretary; 
Lura Masterson, treasurer. 
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ACCESSIONS TO THE MUSEUM 


The following objects have been added 
to the museum during December, 1912, 
January and February, 1913: 


December: 

Oil painting, ‘Surf and fog, Monhe- 
gan,’’ by Frederick J. Waugh. Pre- 
sented by Norman Wait Harris, 
through the Friends of American Art. 

Parasol, white lace, from Paris Expo- 
sition, 1866. Presented by Mrs. 
Charles E. Tripp. 

Parasol, black lace, tortoise-shell handle. 
Presented by Miss Grace Gassette. 


January: 

Two oil paintings, ‘‘ Portrait of the ar- 
tist,” and “‘ Portrait of Mrs. G. P. A. 
Healy,’’ by George P. A. Healy. 
Presented by George L. Healy. 

Plaster cast (original model) for the 
statue of Lincoln, erected at Lincoln, 
Nebraska, by Daniel C. French. Pre- 
sented by Daniel C. French. 

Oil painting, ““Watching the breakers,’’ 
by Winslow Homer. Presented by 
the Friends of American Art. 

Plaster cast, boy with garlands, fragment 
of pedimental group for U. S. House 
of Representatives, Washington, D. 
C., by Paul W. Bartlett. Presented 
by Paul W. Bartlett, through Lorado 
Taft. 

Jewels: Necklace, corsage and ear- 
rings of diamonds, opals and azure 
enamel, by Réné Lalique. Presented 
by La Verne W. Noyes. 

Drawings by John H. Vanderpoel, for 
his book ‘“The human figure.’’  Forty- 
seven sheets. Presented by Mrs. John 
H. Vanderpoel. 

Five drawings for a ceiling decoration by 
John H. Vanderpoel. Purchased. 

Chinese screen, carved, of various woods, 
stained ivory and jade. Presented by 
Miss Martha S. Hill to the Antiquarian 
Society. 

Four oil paintings, ‘‘ Litchfield hills,’’ 

‘by Ben Foster; ‘‘ Mountain, sea and 
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cloud,’’ by Oliver Dennett Grover; 
“*After rain, Chicago,’’ by Frank C. 
Peyraud; ‘*The three Marys,’’ by 
Henry O. Tanner. Presented by the 
Friends of American Art. 

Panama series of lithographs, by Joseph 
Pennell. Presented by the Friends of 
American Art. 


February: 
Oil painting, ‘‘Etretat, Normandie, 
France,’’ by George Inness. Pre- 


sented by Edward B. Butler. 

Oil painting, “‘Geese at play,’’ by Ru- 
dolph Schramm-Zittau. Presented by 
Fritz von Frantzius. 

Bronze bust of Sitting Bull, by Edward 
Kemeys. Presented by Bryan Lathrop. 

Three small models in clay and plaster, 
by Edward Kemeys. Presented by 
Miss Emma R. McGill. 

American coverlet, 1838. 
Frank W. Gunsaulus. 

Porcelain, Staffordshire: cup and saucer, 
silver lustre pitcher, cake plate. Pre- 
sented by Mrs. William I. Marshall. 


Presented by 


LIBRARY NOTES 


The library has received many valuable 
gifts during the past three months, chief 
among them Mr. Ryerson’s donation of 
$2,000 for books. Mr. Getty has sent 
a selection of works on oriental art and 
travel, catalogues of collections, etc., the 
Palette and Chisel Club has given us the 
original manuscript of Mr. Vanderpoel’s 
book ““The Human Figure,’’ Mr. Alfred 
Ernest Hamill has presented the ‘‘ Bible 
Moralisée’’ in 2 volumes, and valuable 
gifts have been received from Mme. 
Charles Bigot, the Chicago Society of 
Etchers, Childs and Smith, Mr. F. W. 
Cornish, Mrs. Heman H. Field, Mr. C. 
L. Hutchinson, Mr. Frank O. Lowden 
and Mr. Wallace Heckman, Mr. Emil 
Nolde, Mrs. Maurice L. Rothschild, 
Mr. Charles Sedelmeyer and Mrs. Lydia 
Avery Coonley Ward. 

The departments of photographs, lan- 
tern slides, postcards and mapsshave re- 
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ceived gifts from Mrs. Charles L. Hutch- 
inson, Mr. William Elliott Furness and 
Miss Furness, Mr. A. N. Rebori, the 
Atchison, Topeka & Santa Fe R. R. and 
the Oregon-Washington Railroad & 
Navigation Company. 

The Burnham Library has been pre- 
sented with Warrington’s “‘ History of 
Stained Glass’’ as a donation from the 
Chicago Mechanics Institute through Mr. 
George C. Prussing. 

Attention is called to the change in 
the library hours. See page 55. 

Among the more interesting books 
added during the quarter are: 


GENERAL ART 


Rodin, Auguste — Art. Translated by 
Romilly Fedden. [°1912.] 


Mrs. 


PAINTING AND DRAWING 

Benedite, Leonce—L’ oeuvre de Fantin-Latour. 
1906. 

Maindron, Ernest — Les 
(1886-1895.) 1896. 

Robaut, Alfred—L’ oeuvre de Corot. 5 v. 1905. 

Stryenski, Casimir — La galerie du_ régent 
Philippe, duc d’ Orléans. 1913. 

Van Gogh, Vincent—Letters of a post-impres- 
sionist. 1913. 

Watts, M. S.—George Frederic Watts. 
[1912 ] 


illustrées 


affiches 


3Vv. 


SCULPTURE 
Lorado Taft’s Indian statue ‘‘ Black Hawk”? : 
an account of the unveiling ceremonies. 1912. 
Autographed copy. (Gift of Mr. Frank O. 
Lowden and Mr. Wallace Heckman.) 
Vitry, Paul—Michel Colombe et la sculpture 
francaise de son temps. 1901. 
DEsIGN AND APPLIED ARTS 
Ris-Paquot, [Oscar Edmond]. Dictionnaire 
encyclopedique des marques & monogrammes. 
2v. ne d. 
Guilmard D.—Les maitres ornemanistes. 


1880-1881. 
Interiors, decorations & furnishings of London 


2Qv 


guild halls. n.d. 
Grasset, Eugéne— Methode de composition 
ornementale. 2y. n.d. 


Villermont, Marie de —Histoire de la coiffure 
feminine. 1892. 


Meusnier, Georges—La joaillerie francaise en 
1900. n.d. 

Davydoff, Mme. Sophie—La dentelle 
1895. 

Verneuil, M. P.—Etoffes japonaises tisées & 
brochees. 


russe. 


2v. n. 
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ATTENDANCE 


MuseumM—The number of visitors at 
the Museum during December, 1912, 
January and February, 1913, was as fol- 
lows: 


AVERAGE 

13 Sundays 75,050 5,773 

26 other free days 89,305 3,434 

51 pay days 9,021 176 
173,376 


Last year, during the same period, the 
attendance was 154,396, showing an in- 
crease this year of 18,980. 


LisprARY—The number of visitors at 
the Ryerson Library during December, 
1912, and January and February, 1913, 
was as follows: 


DEC. JAN. FEB. 

Students 3,883 5,795 5,614 
Visitors 735 1,016 976 
Consulting visitors 1,204 1,484 1,406 
5,822 8,295 7,996 


Total attendance for three months, 


22,113. 


ScHoot—The attendance in the school 
from October 1, 1912, to February 28, 
1913, was as follows: 


MEN WOMEN TOTAL 
Day School 400 579 979 
Evening School 572 147 719 
Saturday School 156 465 621 
1,128 1,191 2,319 

Students in two depart- 
ments 4 106 110 
Corrected total 1,124 1,085 2,209 


Lecrures— The attendance at lectures 
and other meetings in Fullerton Memorial 
Hall during December, 1912, January 
and February, 1913, was as follows: 


27 lectures to members and students 6,674 
2 entertainments for students - - 747 
1 musical - - - 450 

26 Sunday concerts - - - 12,159 

58 other lectures and meetings - 16,626 

36,656 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM AND SCHOOL OF ART 


OFFICERS 


Cuartes L. HuTCHINSON 
Martin A. RYERSON 
Frank G. LoGan 
Newron H. 
F. 
Ernest A. HAMILi 
A. ANGELL 
M. R. FRENCH 
Miss Mary Van Horne 
Tueopore J. Keane 


President 
Vice-Presidents { 


Secretary 

Assistant Secretary 
Treasurer 

Auditor 

Director 

Librarian 

School Registrar 


The Art Institute of Chicago was incorpora- 
ted May 24, 1879, for the ‘‘ founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections of objects 
of art, and the cultivation and extension of the 
arts of design by any appropriate means.’ The 
museum building upon the Lake Front, first 
occupied in 1893, has never been closed for a 
day. .It is open to the public every week day 
from 9 to 6; Sundays from 12:15 to 10 P.M. 
Admission is free to members and their families 
at all times, and free to all upon Wednesdays, 
Saturdays, Sundays and legal holidays. Upon 
other days the entrance fee is twenty-five 
cents. 

All friends of art are invited to become mem- 
bers. Annual Members pay a fee of ten dollars 
a year. Life members pay one hundred dollars 
and are thenceforth exempt from dues. Gov- 


erning Members pay one hundred dollars upon 


election and twenty-five dollars a year there- 
after. Upon the payment of four hundred dol- 
lars Governing Members become Governing 
Life Members and are thenceforth exempt from 
dues. All receipts from life memberships are 
invested and the income only expended. Bene- 
factors are persons who have contributed 
$25,000 or more. 

All members are entitled, with their families 
and visiting friends, to admission to all exhibi- 
tions, receptions, public lectures, and entertain- 
ments given by the Art Institute, and to the 
use of the Ryerson library upon art. 


LIBRARY 


The Ryerson Library, containing about 7,500 
volumes, 27,000 photographs, and over 9,000 
lantern slides on Art and Travel, is open every 
day except Sundays and holidays. The col- 
lections of photographs and lantern slides are 
available as loans. A library class room is pro- 
vided for groups of students who may wish to 
consult books or photographs. ‘The staff of the 
Library is always ready to assist in investigation. 


BULLETIN 


The Bulletin is issued quarterly in July, Oc- 
tober, January, April. Copies may be obtained 
at the entrance. The Bulletin is sent regularly 
to all members, and upon application to any 
other friend of the Art Institute. 


PUBLICATIONS 


General Catalogue of Paintings, Sculpture 
and other Objects in the Museum, 262 
pages 
Same, illustrated edition 

Catalogue of the Nickerson Collection 

Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson 
Part I. Oriental and Early Greek Art 
Part II. Early Greek Sculpture 

Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansheid 
Collection 25c. 

Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 

Catalogues of current exhibitions, usually 


MUSEUM GUIDANCE. 

Visitors desiring to see the collections of the , 
Museum under guidance may make appoint- 
ments with the museum instructors at the office 
of the Director. 

Terms: One dollar per hour for a single per- 
son, or for less than five persons. For groups 
of less than twenty, twenty-five cents a person. 
For classes of over twenty, or clubs, five dollars. 
Time limit, one and one-half hours. Teachers 
of the Chicago Public Schools, when in groups 
or accompanied by their classes, free. 


PHOTOGRAPHS FOR SALE 
Photographs of objects in the permanent col- 
lections of the Museum, made by the Museum 
photographer, are on sale at the entrance. 
Photographs by Braun, Clément and Co., of 
Paris, color reproductions by the Detroit Pub- 
lishing Co., and postal cards are also on sale. 


COPYING 
Requests for permits to copy and to photo- 
graph in the museum should be addressed to 
the Director’s Secretary. No permits are neces- 
sary for sketching or for the use of hand 
cameras. 


25c. 
25e. 


25c. 


25c. 
10c. 


SCHOOL 


The School, in the same building, includes 
departments of Drawing, Painting, Sculpture, 
Illustration, Decorative Designing, Normal In- 
struction and Architecture. 

Information, catalogues and circulars of in- 
struction may be obtained of the School Registrar. 
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